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– The treble clef should be read down an octave.
– By "8va" Boccherini means at pitch; similarly, at "a loco" (bar 11) one should resume reading
   treble clef down an octave.

Sonata in Ebbbb Major
"fuori catalogo"

Luigi Boccherini
1743-1805
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– The next 2 1/2 bars continue the arpeggiation pattern established in bar 23 1/2.


